THE SKIN OF OUR TEETH

like many other plays labeled “'comedies,”” THE SKIN OF OUR TEETH does not at
first seem overly "funny’ as one expects a comic work to be, nor does is medley of
patently_ uhreal_ elements support its author's statement that his purpose is to capture the
reality of daily human life. but thornton wilder has not attempted in this pfay to write
the kind of comedy that relies on farcical action, or comic situations: rather, he has :tried
to put into dramatic form a whole philasophical viewpoint - an affirmation of man’s abil-

ity to endure any change, and a testament to the basic joyousness of his life,

in essence, the play's subject is a big one -- nothing less than the whole histary of the
human race. it uses the circular or cyelic plot so frequently found in comedy, in which
nothing is resolved or ended, but in which a pattern is observed and a vision of 1ife is im-
parted which will sustain its characters beyond the ending of the play. in wilder's drama,
this. vision provides the reassurance that, having managed to survive such natural disasters
as the ice age and the flood, and such man-made holocausts as war, the human race witl
very likely continue to muddle through, snatching here and there from its own ruins such
remnants of civilization as the multiplication table, the wheel, and the printed book. if
not exactly "comic” in the ordinary sense, THE SKIN OF OUR TEETH thus embodies
the optimistic view that man’s nature contains more good than evil, that man can look to
his future with hope, that some happy moments are attainable, though not without
struggle. it is, then, a modern illustration of the ancient dionysian tribute to the pervasive
life-Torce, the vital essence that celebrates continuity as man’s goal and finds renewal even

amid destruction.

in THE SKIN OF QUR TEETH, wilder has shown the power of the theatre to “raise the
exhibited individual action inte the realm of idea and type and universal,” at this level
the play certainly is a true comedy, one of the most affirmative plays in modern drama,
its hopeful message as pertinent today as it was when it won the pulitzer prize in the dark

days of world war ii.
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scene synopsis
acti

living room of antrobus” home
during the ice age .

10 minute intermission THE SKIN OF OUR TEETH
act ii . is presented

by special arrangement with
myrtie beach approximately 2,000 b.c.

samuel french, ine.
10 minute intermission 25 west 45th st.
act iii new york, n. y. 10036

living room of antrebus’ home at the
end of the war to end all wars

the college theatre requests that no photographs be taken
during the performance.



